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Introduction

Research Problem and Relevance of the Work. Artistic styles and creative
tendencies of Lithuanian architecture in the second half of the 20™ century are
rarely analyzed by architecture theorists and historians. Back in the 1960-ies
and up to the 1980-ties scholars tended to avoid the subject due to political
situation at that time. Cold War propaganda and taboos of any affinities to the
West predestined that even each architect’s creative ideology to be manifested
in Lithuanian public spaces was represented as part of governmental policies.
This reflected only a part of architectural artistic thought formants.

Thus, one of the most significant European artistic phenomena in the
second half of the 20™ century — Structuralism — was compared to and identified
with avant-garde trends in philosophy, art, music and science. In Lithuania’s
case, structuralism was usually defined as Modernism, and considering the
geopolitical condition, often referred to as the Sovietr Modernism. It is
noteworthy to say that the concept of Modernism in architecture in case of
Lithuania (in difference from that dominant in the West) signifies a dividing
line between the latter and aesthetic standards of Socialist Historicism protected
by the state in Stalin’s times. The term is justifiable and should be used within
these limits. But this could mean too monochromatic and simplified picture of
art of the time.

Structuralistic works by Lithuanian architects that made a huge impact on
development of contemporary architecture have been failed to be analyzed as a
homogenous artistic phenomenon or creative trend. Nevertheless, more research
has been done on the subject in Lithuanian architectural science of recent
decades. Most of such research has focused on typological and morphological
classification of the research subjects. The short-term historical perspective has
also determined certain objectivity problems in such research. Authors usually
avoid searching for some creative parallels between Lithuanian contemporary
architecture and analogous phenomena abroad, although this is a prerequisite
for geographical and disciplinary integration. Unfortunately, so far, ideological
architectural formant has been analyzed only fragmentarily, thus diminishing
the significance of artistic principles in architecture.

In the Soviet period Lithuanian architecture, the trends of functionalism,
constructivism, regionalism, minimalism and/or postmodernism are more often
discerned and discussed. Some architects who once has had poor possibilities to
declare their artistic attitudes now try to introduce their architectural work as an
integral part in certain stylistic trend or direction. Today, the time has come to
collect and systematize the preserved abundant material on architectural life,
architects and their work within the period under research.



Political, economic and cultural patterns changed in Lithuania after 1990
have raised different requirements to architecture. Today, design projects
realized in the second half of the 20™ century cannot satisfy social, free market
and other needs of independent society in Lithuania. Within a few recent
decades part of the soviet-era buildings have been reconstructed with changed
function, or demolished and new structures erected instead. Part of neglected
(often unfinished) buildings simply decline. Therefore, a possible solution could
be the documentation of more significant Soviet period architectural works and
recording their contexts.

In order to understand all aspects of architectural life at that time, formal
and social-context research should be made. Although of not least importance
are the issues of background for artistic ideas of the time, their affinities with
those dominant in western countries, as well as peculiarities predestined by
local traditions and USSR’s ideological dictate.

Exploration of the Issue. Structuralism in Western architectural science
has been explored comprehensively. In architectural studies the concept of
‘Structuralism’ was first mentioned by Dutch scholar A. Beerends in his 1969
analysis of Herman Hertzberger’s design project of a town hall in Amsterdam.
The largest contribution to the structuralistic architecture research was made by
Dutch architect Arnulf Liichinger. He was the first who suggested this term to
be used in defining certain social phenomena and formal attributes
characteristic to architecture. Since 1974 up to the present moment, this author
published several articles and books on the subject of Structuralism in
architecture in the Netherlands, prepared several publications dedicated to
personalities famous for their structuralistic architecture. A detailed study
Structuralism in Dutch Architecture was published by another Dutchman Wim
J. van Heuvel. Studies of British New Brutalism and Japanese Metabolism may
be also relevant to structuralistic architecture research. Reyner Banham’s New
Brutalism: Ethics or Aesthetics? written in 1966 still remains one of the most
significant studies on New Brutalism. Works by Japanese metabolists was
broadly analyzed within international context of structuralistic architecture.
Creative aspirations and ideals of Segment Structuralism, Brutalism and
Metabolism are reflected in the works by architects Aldo van Eyck, Alison and
Peter Smithson, Kisho Kurokawa, Kenzo Tange and others, who have been
actively involved in formation of the structuralist architectural philosophy.

Back in the 1960-ies, achievements of structuralistic architecture were
introduced to Lithuanian readers by architect Jonas MinkeviCius. Being an
enthusiastic co-worker in a single at the time professional magazine Statyba ir
architektiira, he published in this magazine a series of articles devoted to more
valuable phenomena of international architecture, including the Metabolism and



New Brutalism. Some time later the material was collected in a single book by
Jonas MinkeviCius — Architektiros kryptys uzZsienyje (Foreign Trends in
Architecture). The author, however, did not use the term of Structuralism (or
any other common term) for the phenomena, neither denying their affinity. It
was Rimantas Buivydas who first emphasized the artistic trend of Structuralism
in Lithuanian architecture. The author published the research of the context and
development of the phenomenon in his three articles: Strukturalistine
Architektiira: esmés ir sqveikos (Structuralistic Architecture: Essences and
Interactions), Architektiriniai struktiralizmo idéjos reflektai (Architectural
Reflections of the Structuralistic ldea) and Nejvardytas, bet svarbus
Siuolaikines architektiiros reiskinys (Never Named, but Important Phenomenon
of Contemporary Architecture).

Penetrated into many spheres of intellectual activities, structuralistic
thinking has changed the understanding of architectural design in essence.
Structuralistic ideas have made a remarkable influence on architectural
expression and forms not only at that time, but also nowadays. This has also
contributed to the image-formation of Lithuanian architecture: it had a
reputation of being pro innovative in the Soviet era, and is equally marketable
in contemporary post-soviet countries, such as Latvia, Russia or Ukraine. It is a
pity, that Structuralism that opened new artistic horizons to many architects of
the time, captured some dissent rhetoric against the dominant ideology and
meant professional movement, has been more deeply proclaimed just in a few
scientific and popular science articles. The phenomenon of structuralistic
architecture and particular buildings are turned into a subject of comprehensive
scientific research only as constituent elements in a certain typological group.
Ideological background of this architectural trend has been failed to analyze;
just a few links to non-architectural contexts has been found. All this has
preconditioned that the historical period of structuralistic architecture in
Lithuania has never been integrated into the Structuralism as such manifested in
science and art. There are some shortcomings also in disclosure of geographical
parallels of structuralistic ideas and peculiarities determined by social formants.

Research Subject. The research subject comprises the structuralistic ideas
that found the meaning in contemporary architectural design and realized
projects of Lithuania. They have significant impact not only in the light of
historical research. Structuralistic aspects in architecture often turn into an
important formant of contemporary architecture and most influential factor for
its development. The research subject provides more comprehensive disclosure
of artistic results in architecture and identifies their place within the context of
different scientific and artistic disciplines, as well as contemporary architecture
on the whole. The focus is on identification of separate artistic principles, the



results of their interconnection determining the change in formal and
philosophical expression of such principles.

Objective and Tasks. The main objective of the research is to establish
basic artistic principles and conceptions of structuralistic architecture in
Lithuania, their geographic and interdisciplinary links, genesis and forms of
expression.

To this end, the following tasks have been raised:

1. To establish philosophical-ideological background of structuralistic
architecture and its links to the social being in the second half of the
20™ century Lithuania.

2. To analyze the geographical and interdisciplinary context of
structuralistic ideas.

3.  To explore the social-cultural formants of artistic principles in
Lithuanian architecture of the 1960-ies—80-ies.

4. To prepare theoretical pattern for valuation of structuralistic ideas in
Lithuanian architecture.

5. To identify the most significant pieces of structuralistic architecture in
Lithuania and their influence on general architecture development in the
country.

Methods and Boundaries. The present work is attributed to the
interdisciplinary research. On the empirical level, the method of structural
analysis is applied allowing identification of unanimous structural regularities
of the research subject. Historical analysis method was chosen for examination
of development of structuralistic ideas. By applying the comparative analysis
method, attributes common to Lithuanian and foreign architecture showing their
akin origins and process of development are established, as well as differences
revealing peculiarities of architectural development in different countries. The
research itself is conducted by the method of inductive analysis, starting from
separate facts and going to generalization of information.

A special attention is paid to transformations of architectural volume and
urban space within the European context. Material and structural solutions of a
building are analyzed in so far as they are related to the architectural formant of
artistic expression. The subject is explored in two aspects: diachronic, as a
historical transformation, and synchronic, as a status at a certain moment. The
first case is related to the origins and development of different structuralistic
architecture concepts. It also covers the cultural, political and economic formant
of architecture. In case of synchrony, the focus is made on research of
philosophical expression of pieces of architecture, as well as morphological
structure and its formation methods analysis.



Novelty of research. In making the research, the following results
innovative on the field of architectural science have been obtained: significant
phenomenon in Lithuanian architecture, although poorly analyzed before —
Structuralism — has been explored; theoretical pattern for valuation of
structuralistic ideas in Lithuanian architecture has been prepared; main pieces
of structuralistic architecture in the country have been identified; the research
covers not only the studies of form and contexts, but also the aspects of
interaction and peculiarity of artistic ideology in structuralistic architecture.

Hopefully, the research may facilitate attempts to define the peculiarities
of origins and development of structuralistic ideas in Lithuania, as well as
understand more clearly the impact of Structuralism on architectural
development in the country. It is believed that integration of historical period of
Lithuanian structuralistic architecture into the field of scientific and artistic
Structuralism could contribute to the strengthening of social status of
architecture as an interdisciplinary subject. The results of the research may be
used for educational purposes and serve as helpful material in the process of
evaluation, protection and documentation of architecture of the 1960—1980-ies
as is implemented at present. In the light of the European reintegration,
exploration of geographical parallels of Lithuanian architecture also gains a
distinctive relevance.

Prior Research on the Subject. 3 articles on the research subject were
published in science journals referred to in acknowledged international
databases as approved by the Lithuanian Council of Science, 1 scientific article
in reviewed publication, 1 scientific article in other publication and 9 articles in
specialized professional publications in Lithuania and abroad. The research
results have been discussed at 5 scientific conferences (including
1 international).

Work Structure. The dissertation consists of the Introduction, three
Chapters, Conclusions, Bibliography. The Introduction deals with the relevance
of the subject and formulates a scientific issue to be solved. The goal of the
research is introduced and tasks to achieve this goal are set; theoretical trends,
methods and boundaries are established, as well as novelty of the work and lists
for approbations are provided. Chapter 1 is devoted to discussion of social and
cultural contexts of Structuralism in Lithuania and abroad: the importance of
construction and industry progress; influence of territory development patterns
on architectural environment; and significance of political aspirations on
creative results and cultural interaction processes. Chapter 2 provides an
overview on the concept and understanding of structuralism in architectural
science. Expression, development and geographical spread of structuralistic
ideas in architecture are analyzed. It is also looked for possible links between



ideas of Structuralism developed in parallel in different scientific and artistic
disciplines. Chapter 3 deals with parallels between ideas of Structuralism and
their formal expression in European and Lithuanian architecture. Each Chapter
has its own summary. In conclusion, the work contains the Summarising
Conclusions based on the research results, Bibliography. All illustrations are
integrated in the text.

Scope of Work is: 176 pages. The text has 210 illustrations. For
preparation of the present Dissertation 293 literature sources have been used.

1. Social-Cultural Contexts of Structuralism in Lithuania and Abroad

The importance of construction and industry progress on architectural
processes. Back in the middle of the 18™ century, with rapid development of
science, technology and industry, many industrial countries were involved into
the race of their technological power demonstration. Smaller urbanization scale
than in large industrialized countries always had been characteristic in
Lithuania. Therefore, it rarely faced the need to apply the newest (i.e. most
expensive) technological achievements or carry out complex development
projects. Nevertheless, up to the middle of the 20™ century, Lithuania had a
consistent development of construction technologies, and constantly improved
tools and measures for architectural development have been introduced
gradually, according to the needs. This determined conditions sufficient for
development of such technical architectural trends as Constructivism,
Functionalism, Rationalism and later — Structuralism in Lithuania.

The Influence of Territory Development Patterns on Architectural
Environment. Starting from the middle of the 20™ century, as development of
the Lithuanian economy was carried out under occupation conditions,
architecture was also implemented in the legal, administrative and economic
environment imposed by the USSR. All design projects were developed based
on political motives. Therefore architecture of the time was based on politicized
social and scientific criteria. It was a common case in the USSR to apply the
design solutions which had failed in the West or even in other socialist block
countries of the Eastern Europe. The planned economy model neither
encouraged competition, nor technological advancement. Due to this people did
not have any need to check their actions and look for new, better solutions.
Such policy highly complicated the economic power of architectural
development. The outcome: design solutions were rarely tested in practice and
due to this many design defects would come onto surface. But in Lithuania,
collectivization and industrialization processes were started after the World War
I1, thus a few decades later than in many other soviet republics. By the time,
lots of defects in the USSR development model had been disclosed. So, the
period of the Soviet Historicism was shorter in Lithuania, and the policy of
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“experimentation in rural construction” started in 1960-ies ensured more
favorable conditions for development of new architectural ideas. In the
countryside, due to not so harsh centralized construction control, architectural
and urban solutions more typical to Western architecture of the time were
introduced earlier than in urban areas. Structuralistic ideas of network
modeling, combination of different types of housing, volume articulation and
organic planning were among such solutions. Results of architecture
development at that time represented, however, the complicated state of
economy in the USSR: innovative technological solutions (especially those of
structuralistic ~ architecture) foreseen in design projects were rarely
implemented.

The Significance of Political Aspirations on Creative Results and
Cultural Interaction Processes. Alongside science as the result of cognition,
“science” as a tool of political propaganda existed in the USSR, due to which
not only aesthetical canons, but also patterns of social structure were
legitimized. The Soviet system was developing a peculiar “individual freedom”
model by its controlled spread of information and limited mobility of citizens.
This influenced many cultural concepts dominant in Lithuania (including
Structuralism). More creative freedom to Lithuanian architects brought the
“moderation” policy adopted in the USSR during 1950-ies. Abstract attributes
of aesthetics was favorable to certain non-apparent opposing the regime.
Welcome guidelines for architectural development are set by public prizes and
awards in many countries of the world. In implementation of soviet
architectural policy, such practice was started in Lithuania by the end of 1960-
ies. Although many soviet architectural prizes and awards could hardly reflect
the artistic value of created objects, innovative ideas were one of the most
important tools in making the added value of such projects. Ability of
Lithuanian architecture to balance between the two cultural traditions allowed
for the protection of earlier Western features and development of such new
tendencies as Structuralism. Due to such qualities, the image of innovative
Lithuanian architecture was formed in the Soviet area. After restoration of
independence, it contributed to popularity of Lithuanian architects within the
post-soviet republics and had a positive impact on the processes of professional
reintegration in the world structures. With the first Law on Territory Planning
(1995) in independent Lithuania, it was decided to comply with the same
sustainable development structuralistic principles of spatial planning and social
integration into urbanization processes, as observed in the west.

2. Basic Concepts of Structuralistic Architecture
The Concept of Structuralism in Architectural Science. A theoretical
background in structuralistic architecture was a modern architecture reform
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stared in the 1950-ies, orientated against the C/AM principles dominant at the
time. In Lithuanian architecture, although perceived fragmentarily and rather
formally by designers, Structuralism developed as a response to stereotypes,
banality and primitivism of modern architecture of the time. The creative
outcome of this philosophical trend gained the name of Structuralism in Europe
only by 1970-ies, and in Lithuania — only with the start of new (21*) century.
The concept of Structuralism in architecture covers the works by Dutch
representatives of Segmented Structuralism and their successors, British New
Brutalism and Japanese Metabolism. Although authors of structuralistic
architecture in Lithuania understood their close affinity to different trends in
Structuralism, due to ideological policies in the USSR they avoided any
declarations of their artistic principles.

Expression and Form of Structuralistic Architecture. Western architects,
developers of structuralistic artistic principles, sought for making such
structure, which could be able to preserve its coherence and identification
ability in all stages of development. Spread of structuralistic principles in
architecture determined the development of new creative approaches:
architecture as means for reflection of social way of living, rather than political
aspirations; holistic attitude presented in contradiction to functional separation
thitherto dominant in architecture; use of primitive construction materials and
exposition of constructive structures in buildings in opposition to uncertainty
and unreasonable decorations; as well as use of unchangeable archetypal forms
and notations in works by structuralists seeking to return identity and human
scale to the living environment. In order to integrate scientific achievements in
architecture, a special attention was paid to application of innovative
technologies, morphological and semantic exploration of locations. Evaluation
criteria of structuralistic architecture are the following: multicyclicity, mobility,
functional coherence and possibilities for flexible transformations.

Interaction of Scientific and Artistic Principles in Structuralism. One of
the most significant and influential intellectual trends in the 20™ century —
Structuralism — is related to radical changes not only in science, but also art. In
the 50-ties the individual problems examined by subjective trends (such as the
Existentialism, Phenomenology) were replaced by research and contemplation
of subconsciously functioning cultural systems of symbols. The Structuralism
formulated on the basis of Structural Linguistics invented by French linguist
Ferdinand de Saussure (1857-1913) was integrated into many fields of
activities of science (social, humanities, as well as natural) and arts (visual,
applied) by sustaining the key features of holistic attitude and reconstructive
method. Architecture, as well as fine arts and music, was mostly influenced by
philosophical approaches of structural anthropology and sociology, and
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methodological achievements in linguistics, cybernetics and semiotics.
Structuralistic architecture is an integral part of artistic and scientific
Structuralism, mentally, and later even physically related to other disciplines.

3. Parallels of European Structuralistic Ideas in Lithuanian Architecture

Identity as Purpose of Creation. The mixture of limited economic powers
and search for Western ideas preconditioned a very peculiar expression of
structuralistic architecture in Lithuania, in technological, philosophical and
artist aspects. Local architects were inspired to look for alternative creative
ideas by their aspiration to resist the tendencies of industrial construction.
Historical architectural tradition in our country directed local architects and
designers towards the West. Structuralistic ideas of humanization of living
environment and indetermination of urban structures were most clearly
reflected in design projects prepared in 1960-ies to 1980-ies, when raising
economy and fast industrialization and thus urbanization processes encouraged
rapid development of construction and enlargement of architectural complexes.
Earliest manifestations of Structuralism can be found in design solutions of new
urban districts and state farm settlements realized back in 1950-ies. In parallel,
architects also sought to change architectural expression of housing: by the end
of the decade they tried to replace solid blocks by disintegrating them into
sections and locate them according to the peculiarities of the relief. By
designing in existing urban environment, disclosure of local identity was sought
with interpretations of natural, historical and morpho-genesis motives.
Unfortunately, in difference from the West, public involvement in processes of
architecture and planning was hardly possible and sometimes bogus in
Lithuania due to its authoritarian regime. Therefore the structuralistic idea of
collegial design, very popular throughout 1950-ies in Europe, spread in
Lithuania only in 1990-ies.

Search of Form Open to Development. The structuralistic idea of
architectural indetermination, highly relevant to the scale of urbanization in the
period under examination, was implemented by different compositional and
technological means in Lithuania. A structure was modeled as: constructional
structure in a building, communication space (e.g. pedestrian alley, transport
route, greeneries, atrium space, etc.), link (e.g. by direct interconnection of
modules whereas a number of module interconnections become a structure) or
systems thereof, structurized volume of a building (extravert or introvert),
separate parts thereof, interior space. Compositional modules in structuralistic
volumes are clearly expresses, easily “read” — functional blocks (e.g. of an
apartment, auditorium). Regular and open to development structure was
characteristic feature of the buildings. Buildings were also distinguished by the
absence of facades, visibly seen constructional structure. Geometrically,
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structures may be divided into axial, planar and special. Although the
structuralist method of volume modeling opened new possibilities for appliance
of structures, the economic condition in our country determined the use of
cheaper construction technologies. Many design projects were implemented,
according to which buildings were constructed out of prefabricated panels
(panel-built houses) with application of structuralistic principles only in the
layout composition. Lithuanian architecture had all types of structures
implemented, although more complex “spatial blocks” were just a few among
them. Network (grid) modeling method in structuralistic architecture was
applied more broadly, but the small-scale projects were implemented only.
Larger, even if attempted to implement, usually remained unfinished. Buildings,
mostly ascribed to the technofunctional trend in the architecture of
Structuralism are found in Lithuania.

Preconditions for Continuation of Structuralistic Ideas in Recent
Lithuanian Architecture. 1t is impossible to chronologize Lithuanian
Structuralistic architecture due to the soviet construction peculiarities. Many
different trends common to the Structuralistic architecture were manifested in
Lithuania almost at the same time. Differences could be seen more clearly by
the end of the 1980-ies. Ideological peculiarities characteristic to different
architects’ generations could be though discerned. Structuring introvert, single
dominant volume in the building is characteristic to works by architects of the
first postwar generation (born approximately in the 1930-ies, e.g. E. V.
Cekanauskas, A. Léckas, A. Magiulis, J. Seibokas). In their works they
preserved clear features of earlier stages of Modernism. The second generation
of postwar architects (born in the 1940-ies, e.g. A. Alekna, R. Buivydas, G.
Baravykas, A. G. Gudaitis, A. E. Paslaitis, H. K. Silgalis) was more tend to
technicist, strictly regulated fractal compositions based on scientific methods.
Technologized, extrovert and multivolumetric modeling of buildings developed
by the latter and their search for creative inspirations in other scientific and
artistic  disciplines  created favorable conditions for architecture
democratization. These trends set a background for bold and “pluralistic”
creative experiments later implemented by themselves or by architects of
younger generation (born in the 1950-1970-ies). These works used to gain
some features of Deconstructivism and other post-modern architecture. In
comparison to the first postwar architects’ generation, the artistic language by
the latter two was more diverse, rarely permanent, but rather shifting flexibly in
accordance with changing sociocultural conditions. With changed conditions of
economical development of architecture after 1990, construction technologies
and legislative requirements for buildings influenced remarkably the application
of structuralistic ideas. With high technologies becoming priority areas in
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economy, new approach to structuralistic philosophical-ideological postulates
of coherence, indetermination, mobility, multicyclicity and location identity has
appeared. Therefore the ideas of Structuralism developed throughout 1960-ies
to 1980-ies in Lithuanian architecture, even with formal and material expression
changed, gain a distinctive significance and new meaning in contemporary
architecture.

Summarising Conclusions

1. Being one of the most significant and influential intellectual trends of
the 20th century, Structuralism was formulated on the basis of Structural
Linguistics and integrated into many fields of science and arts. In 1950-ies
subjectivist individual’s problems were replaced by explorations and
contemplations of subconscious symbolic cultural systems, also applied in
creative processes. Evaluation criteria of structuralistic architecture then
became multicyclicity, mobility, functional coherence, openness of architecture
to transformations. Thanks to Structuralism, morphological and semantic
research of locations, social processes and coherence of spatial structures were
applied in architecture, technological innovations and organic urban
development principles promoted. This ideas and attitudes made a great
influence on Lithuanian architecture.

2. Holistic approach and reconstruction method are characteristic features
of Structuralism regardless of a field of activities, in which it is manifested.
Artistic disciplines of Structuralism — architecture, fine arts and music — were
mostly influenced by philosophical attitudes of structural anthropology and
sociology, methodological achievements of linguistics, cybernetics and
semiotics. In Lithuania, the same as in western countries, Structuralistic
architecture, an integral part of artistic and scientific Structuralism, was formed
in response to the dominant at the time utilitarian architectural policies and
reckless construction industrialization processes, which preconditioned
indifference, monotony and hypertrophied scale in urban environment. The
spread of Structuralism in Lithuania should be related to economic recovery of
the 1960-ies—80-ies, and consequently increased construction scale.
Geographical spread of features, today understood as Structuralism, was going
regardless of state borders and political ideologies. Although formally similar,
cultural processes on the opposite sides of the Iron Curtain were corrected by
local sociocultural conditions, and thus they often were interpreted differently.

3. Lithuanian architecture by its technological and aesthetical
development, form and stages of such development was always closer to
European architecture. But as soon as in the middle of the 20th century the
country was occupied, its economy was turned into the USSR’s planned
economy. As such economic model did not encourage competition, design
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project profitability and social purpose were the last things to consider. Despite
totalitarian aspirations to restrict the freedom of mobility and knowledge, the
impact of western ideas (including Structuralism) was still significant on
Lithuanian architecture. This was determined not only by historical western
architectural tradition dominant in Lithuania and continuation of the prewar
school, but also a shorter period of Stalinist Historicism than in many other
soviet republics. This also contributed to preservation of certain features of
western architecture (common to the prewar tradition) and creation of a
progressive architecture image in the soviet territory. Professional potential
grown at that time was relatively easy to integrate into international planning
processes and reintegrate into global professional structures in post-soviet
times.

4. In Lithuanian and abroad alike, the key criterion of structuralistic
tendency in architecture was an aspiration to develop a structure open to
development, coherent and recognizable. In geometrical aspect, all structures
can be divided into axial, planar and spatial. Structures, according to their
relationship to their filling modules, may be defined as a constructional part,
communicational space of the building, and a set of module links and
intermodular spaces, or systems thereof. Three key volume modeling methods
were used, such as of network (grid), spatial or “of spatial blocks” and
technological-functional. The technological-functional trend of Structuralism
was most popular in Lithuania. Due to its morphological, structural and
aesthetic pluralism under industrialization conditions, the latter was less
restricting on creative initiatives and more apt to soviet “sociocultural”
requirements. Network modeling was spreading, although up to certain limits,
as design projects prepared according to such methodology were usually
implemented only in part, or left unrealized at all. Limited economic resources
and extensive urbanization was the reason, why just a few “spatial blocks”
projects requiring more complex and expensive technology were implemented
in Lithuania. It is impossible to chronologize the development processes of
structuralistic architecture in Lithuania, due to slow and complicated
construction development of the time (under analysis). But peculiarities of
structuralist approach characteristic to different architects’ generations are
discerned: gradual transition to extrovert multi-volumetric modeling from a
single introvert dominant volume in a building. Search for creative inspirations
in other scientific and artistic disciplines, popular at the time, made favorable
conditions to democratization of architecture. This preconditioned the spread of
later creative experiments in architecture, which often gained some
deconstructivist and other post-modern features.
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5. Structuralistic works by Lithuanian architects is a phenomenon of
contemporary art, which has had a great influence on general architecture
development in the country. Although the urbanization models changed in the
1990-ies and standard requirements to buildings and construction technologies
have set a new direction to formal expression of architecture, growing
importance of high technologies has provided a new approach to structuralistic
ideas of coherence, indetermination, mobility, multicyclicity and location
identity, and given them a distinct meaning.
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2. Nekrosius, L. ,, XX a. architektaros utopijy etiniai aspektai“ [Ethical aspects of the
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STRUKTURALIZMO IDEJOS SIUOLAIKINEJE LIETUVOS
ARCHITEKTUROJE

Ivadas

Mokslo problemos aktualumas. XX a. antrosios pusés Lietuvos
architekttiros meniniai stiliai ar kiirybos tendencijos architektiiros teoretiky ir
istoriky analizuojami retai. 7-ajame—9-ajame deSimtmeciuose autoriai vengé
Sios temos del to meto politinés padéties. ,,Saltojo karo“ propaganda bei
bendrumy paieskos tabu lémé tai, kad ir architekto kiirybiné ideologija to meto
Lietuvos vieSojoje erdvéje buvo reprezentuojama kaip valstybés politikos dalis.
Tai atspindéjo tik dalj architektiros mening mintj formavusiy veiksniy.

Dél to vienas reikSmingiausiy XX a. antrosios pusés Europos kiirybiniy
reiSkiniy — struktiiralizmas, uzsienio architektiirologijoje gretintas bei tapatintas
su filosofijos, dailés, muzikos ir mokslo avangardo srovémis, Lietuvoje daznai
lakoniskai apiblidinamas kaip modernizmas, o atsizvelgiant i geopoliting padéti
vadinamas sovietiniu modernizmu. Pazymétina, kad ir modernizmo
architektiiros savoka $iuo atveju (skirtingai nuo Vakaruose vyraujanciy) zZymi
daugiau takoskyra nuo stalininiu laikotarpiu valstybés proteguoto socialistinio
istorizmo estetiniu normu. Siose ribose terminas pateisinamas ir vartotinas.
Taciau jis lemia pernelyg vienspalvi ir nepelnytai supaprastinta laikmecio
kirybos paveiksla.

Struktaralistiniai Lietuvos architekty darbai, padar¢ didele jtaka S3alies
Siuolaikinés architektiiros raidai, kol kas nebuvo istirti kaip vieningas meninis
reiskinys ar kirybiné tendencija. Pastaryju keliy deSimtmeciy Lietuvos
architekttirologijoje gauséja sovietinio laikotarpio architektiira nagrinéjanciy
tyrimy. Daugumos jy démesys dazniau telkiamas i objekty tipologine ar
morfologing klasifikacija. Trumpa istoriné perspektyva lemia tam tikras tyrimy
objektyvumo problemas. Vengiama ieSkoti Lietuvos Siuolaikinés architekttiros
kirybiniy paraleliy su uzsienyje plitusiais analogiSkais reiskiniais, nors tai
geografinés ir dalykinés integracijos butinoji salyga. Deja, kol kas tik
fragmentiskai nagrinétas idéjinis architektiiros formantas — taip sumenkinama
architekttiros meninio prado reik§meé.

Sovietinio periodo Lietuvos architektiroje vis dazniau jzvelgiamos ir
svarstomos funkcionalizmo, konstruktyvizmo, regionalizmo, minimalizmo ar
postmodernizmo tendencijos. Kai kurie architektai, tuomet turéje menkas
galimybes deklaruoti savo kiirybines nuostatas, dabar pristato savo architektiirg
kaip tam tikros stilistinés krypties, tendencijos integralia dali. Siandien yra
tinkamas laikas kaupti ir sisteminti vis dar gausiai i§likusia medziaga apie
nagrinéjamo periodo architektiirini gyvenima, architektus bei jy kiiryba.
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Po 1990 m. pakite Lietuvos politiniai, ekonominiai ir kultdiriniai modeliai
architekttirai kélé naujus reikalavimus. XX a. antrojoje puséje jgyvendinti
projektai daznai nebetenkina $iandieniniy nepriklausomos valstybés socialiniy,
laisvosios rinkos ir kity poreikiy. Dél §iu priezas€iy pastaruosius du
desimtmecius dalis sovietinio laikotarpio statiniy rekonstruojami keiCiant
funkcija arba griaunami ir jy vietoje statomi nauji. Dalis apleisty (daznai
nebaigty) pastaty nyksta. Todél tikslinga praeities architektiiros kirinius
dokumentuoti, fiksuoti jy kontekstus.

Siekiant suvokti visus to meto architektlirinio gyvenimo niuansus, reikia
plétoti formaliuosius bei socialinio konteksto tyrimus. Taciau ne maziau
svarblis to meto kiirybos idéjy kilmés, ju bendrumy su vyravusiomis Vakary
Salyse, ir savitumy, nulemty vietos tradiciju bei SSRS ideologinio diktato
klausimai.

Problemos iStirtumas. Vakary architektiirologijoje  struktiiralizmas
nagrinétas iS§samiai. Vienas pirmuyju savoka struktiralizmas architekttiros
tyrimuose pavartojo olandas A. Beerendsas 1969 m. nagrinédamas Hermano
Hertzbergerio Amsterdamo rotu$és projekta. Didziausia indéli i struktfirinés
architekttiros tyrimus ine$é¢ olandy architektas Arnulfas Liichingeris. Jis
pirmasis $ia savoka pasitlé taikyti apiblidinant tam tikrus architekttrai
biidingus socialinius reiskinius bei formaliuosius pozymius. Nuo 1974 m.
autorius paskelbé keleta straipsniy bei knyguy strukttiralizmo Olandijos
architekttiroje tema, parengé struktiralistinés architektiiros personalijoms skirty
leidiniy. I$samia studija Struktiralizmas olandiskojoje architektiiroje paskelbé
kitas olandas Wimas J. van Heuvelis. Struktaralistinés architektiiros tyrimams
aktualios brity naujojo brutalizmo ir japony metabolizmo studijos. Viena
reik§mingiausiy naujojo brutalizmo studijy iki $iy dieny iSlieka 1966 m. iSleista
Reynerio Banhamo knyga Nauwjasis brutalizmas: Etika ar estetika? Japonijos
metabolisty  kiiryba pladiai nagrinéta pasauliniame  struktiralistinés
architekttiros kontekste. Segmentinio strukttiralizmo, brutalizmo ir metabolizmo
kiirybinius siekius ir idealus atspindi aktyviai struktdralisting architekttiros
filosofija formavusiy architekty Aldo van Eycko, Alison ir Peterio Smithsony,
Kisho Kurokawa, Kenzo Tange ir kity veikalai.

Dar XX a. 7-ajame deSimtmetyje lietuviy skaitytojus su struktiralistinés
architekttiros pasiekimais supazindino architektas Jonas Minkevic¢ius. Bidamas
aktyvus tuomet vienintelio profesinio Zzurnalo Statyba ir architektira
bendradarbis, leidinyje publikavo serija straipsniy, skirty vertingiems pasaulinés
architektiiros reiskiniams, tarp kuriy buvo ir ,Japony metabolizmo
architektira“, ,Naujasis brutalizmas“. Véliau §i medziaga pateko i
J. MinkeviCiaus knyga Architektiuros kryptys uzsienyje. Neneigdamas S§iy
reiSkiniy giminingumo, autorius struktiiralizmu ar kitu bendru terminu ju
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nevadina. Pirmasis struktiralizmo kiirybing tendencija Lietuvos architektiiroje
aktualizavo Rimantas Buivydas. Sio reiskinio konteksto ir raidos tyrimus
autorius publikavo trijuose straipsniuose: ,,Struktiiralistiné architektiira: Esmés
ir saveikos®, ,,Architektliriniai strukttiralizmo idéjos reflektai” ir ,,Nejvardytas,
bet svarbus Siuolaikinés architektiiros reiskinys®.

Struktiiralistinis mastymas, persmelkes dauguma intelektualiosios veiklos
sri¢iy, i§ esmés keité ir architektiirinio projektavimo samprata. Strukttiralizmo
idéjos reik§mingai veiké tiek tuometine, tiek ir Siandiening 3alies architektiiros
raiska ir formas. Tai prisidéjo ir prie Lietuvos architektiiros jvaizdzio kiirimo:
novatoriSkumu sovietingje erdvéje garséjusi respublikos architektiira Siandien
nemaziau paklausi dabar jau posovietinés erdvés valstybése — Latvijoje,
Rusijoje ar Ukrainoje. Deja, struktiiralizmas, nemazai daliai to meto architekty
atvéres naujas kiirybines erdves, jgaves protesto prie§ vyravusia ideologija
retorika bei reiSkes profesini sajidi, kaip architektiirinis reiSkinys, téra
aktualizuotas keliuose moksliniuose ir moksla populiarinanciuose straipsniuose.
I$samiy tyrimuy objektu struktiralistinés architektiiros reiSkinys ir konkrets
statiniai tampa tik kaip tam tikros tipologinés grupés sudaromieji elementai.
Nenagrinéjami Sios architektiirinés tendencijos idéjiniai pagrindai, menkai
ieSkoma sgsajy su nearchitektiiriniais kontekstais. D¢l to struktdiralistinés
architekttiros istorinis periodas Lietuvoje néra integruotas | mokslinio ir
meninio struktiiralizmo rata. Nepakankamai atskleistos struktiiralizmo idéju
geografinés paralelés ir socialiniy formanty nulemti savitumai.

Tyrimo objektas. Tyrimo objektas yra $iuolaikinés Lietuvos architektiiros
projektuose bei jgyvendintuose objektuose jprasmintos struktiiralistinés idéjos.
Ju itaka architektiiros raiSkai svarbi ne tik istorijos tyrimuy S§viesoje.
Architektiiros struktfiralistiniai aspektai neretai tampa vienu i§ svarbiy
Siandieninés architektiiros formanty ir tolesnei jos raidai itaka daranciy
veiksniy.

Tyrime nagriné¢jami strukttralistinés architektiiros kiirybiniai rezultatai,
nusakoma juy vieta skirtingy mokslo ir meno discipliny bei Siuolaikinés
architektiiros kontekste. Démesys telkiamas | atskiry kiirybiniy nuostaty
identifikacija, ju tarpusavio saveikos rezultatus, lemian¢ius S§iy nuostaty
formaliosios ir filosofinés raiskos kaita.

Tikslas ir uZdaviniai. Tyrimo tikslas — nustatyti pagrindines Lietuvos
struktiiralistinés architekttiros kiirybines nuostatas ir konceptus, ju geografines
ir tarpdalykines sasajas, genezg bei raiskos formas.

Siekiant tikslo iSkelti Sie uzdaviniai:

1. Nustatyti struktdiralistinés architekttiros filosofinius-ideologinius
pagrindus ir juy sasajas su XX a. antroje puséje Lietuvoje vykusiais
visuomeniniais procesais.
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2.  I8nagrinéti struktiiralizmo idéjy geografinj ir tarpdalykinj konteksta.

3. Istirti XX a. 7-0jo-9-0ojo deSimtmeciy Lietuvos architektiiros
kiirybines nuostatas formavusius sociokultiirinius veiksnius.

4.  Parengti struktiiralistiniy idéjuy raiskos Lietuvos architekttiroje teorini
vertinimo modelj.

5. Identifikuoti svarbiausius Lietuvos struktiiralistinés architekttiros
kiirinius ir jy itaka Salies architektiiros raidai.

Nagrinéjimo kryptys, ribos ir metodai. Darbas priskirtinas tarpdalykiniy
tyrimy sri¢iai. Empiriniame lygmenyje naudojamas struktiirinés analizés
metodas, leidziantis nustatyti vieningus tiriamojo objekto struktiirinius
désningumus. Nagrinéjant strukttralizmo idéjuy raida pasitelkiamas istorinés
analizés metodas. Taikant lyginamosios analizés metoda nustatomos Lietuvos ir
uzsienio architektliros bendrosios savybés, rodancios gimininga ju kilme bei
raida, ir skirtumai, atskleidziantys ivairiy krasty architektiiros raidos savitumus.
Tyrimas vykdomas indukcinés analizés btdu nuo atskiry fakty prie
apibendrinanciy ziniy.

Démesys telkiamas | architektiirinio ttirio ir urbanistinés erdvés kaita
europiniame kontekste. Statinio medziaginiai bei konstrukciniai sprendimai
nagrinéjami tik tiek, kiek tai susij¢ su architektiros meninés raiskos formantu.
Objektas tiriamas dviem pozidriais: diachronijos, kaip istorinio poky¢io, ir
sinchronijos, kaip buklés tam tikru momentu. Pirmuoju atveju nagrinéjama
skirtingy struktiiralistinés architektiiros koncepcijy kilmé bei raida. Cia
nagrinéjamas ir architekttiros kultiirinis, politinis bei ekonominis formantas.
Sinchronijos atveju telkiamasi ties kiriniy filosofinés rai§kos ir morfostruktiiros
bei jos formavimo metodiky tyrimais.

Mokslinis darbo naujumas ir ginamieji teiginiai. Rengiant disertacija
buvo gauti §ie architektiirologijai nauji rezultatai: iStirtas menkai atskleistas, bet
labai svarbus kiirybinis reiskinys Lietuvos architektiroje — struktiiralizmas;
parengtas struktdiralistiniy idéjy raiSkos Lietuvos architektiiroje vertinimo
teorinis modelis; identifikuoti pagrindiniai Salies struktdiralistinés architekttiros
kiriniai; tyrimas apima ne tik formos ir konteksty studijas, bet taip pat
struktiiralistinés architekttiros kirybinés ideologijos saveikos ir savitumo
aspektus. Tikimasi, kad tyrimas padés lengviau apibrézti struktaralistiniy
tendenciju Lietuvoje kilmés ir raidos ypatumus bei aiskiau suvokti
struktiiralizmo jtaka S$alies architektliros raidai. Manoma, kad Lietuvos
struktiiralistinés architektiiros istorinio periodo integravimas | mokslinio ir
meninio struktfiralizmo rata pasitarnaus architekttiros, kaip tarpdalykinés
veiklos, visuomeninio statuso stiprinimui. Tyrimo rezultatai gali biiti naudojami
Svietéjiskais tikslais ir tapti naudinga medziaga §iuo metu vykdomam XX a. 7-
0jo—9-o0jo deSimtmeciy architektiiros vertinimo, saugojimo bei dokumentavimo
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procesui. Europinés reintegracijos procesy S$viesoje Salies architektlros
geografiniy paraleliy tyrimas taip pat igauna i$skirtini aktualuma.

Rezultaty aprobavimas. Disertacijos tema paskelbti 3 moksliniai
straipsniai mokslo Zurnaluose, referuojamuose pripazintose tarptautinése
duomeny bazése, kuriy sara$a sudaré Lietuvos mokslo taryba, 1 straipsnis
recenzuojamame, 1 — kitame konferencijos prane$imy ir moksliniy straipsniy
rinkinyje, 9 straipsniuose specializuotuose profesiniuose Lietuvos ir uzsienio
leidiniuvose. Tyrimo rezultatai aptarti 5 mokslinése konferencijose (i§ ju
1 tarptauting).

Darbo sandara. Darba sudaro ivadas, trys skyriai, iSvados, literatiiros,
sarasas. [vade aptariamas temos aktualumas, formuluojama moksliné problema.
Pristatomas tyrimo tikslas ir uzdaviniai jam pasiekti, teorinés tyrimo kryptys,
metodai bei ribos, darbo naujumas, rezultaty vieSinimo ir aprobacijy saradai.
Pirmajame skyriuje aptariami struktiiralizmo sociokulttiriniai kontekstai
Lietuvoje ir uZsienyje: statybuy ir pramonés technologiju pazangos svarba;
teritorinés plétros modeliy itaka architektiirinei aplinkai; politiniy siekiy
reik§mé kiirybos rezultatams bei tarpkultiirinés saveikos procesams. Antrajame
skyriuje apzvelgiamos strukttiralizmo savokos ir samprata architektiirologijoje.
Nagrinéjama struktiiralizmo idéju raiska, raida bei geografiné sklaida
architekttiroje. Taip pat ieSkoma sasajy tarp skirtingose mokslo ir meno
disciplinose lygiagreciai plétoty struktdralistiniy idéju. Tre€iajame skyriuje
nagrinéjamos Europinio strukttiralizmo idéjy ir jy formaliosios raiskos paralelés
Lietuvos architekttroje. Kiekvienas skyrius atskirai apibendrinamas. Darbo
pabaigoje pateikiamos tyrimo rezultatais gristos i§vados, literattiros ir autoriaus
publikaciju disertacijos tema sarasai. Iliustracijos integruotos tekste.

Darbo apimtis yra: 176 puslapiai. Tekste panaudotos 210 iliustracijos.
Rasant disertacija buvo naudoti 293 literatiiros Saltiniai.

Bendrosios iSvados

1. Struktiralizmas, kaip viena reik§mingiausiy ir jtakingiausiy XX a.
intelektualiniy kryp€iy, susiformaves pranciizy strukttirinés lingvistikos
pagrindu, isiliejo i dauguma mokslo ir meno $aky. XX a. 6-ajame deSimtmetyje
subjektyvisting individo problematikg keiia pasamoningy Zenkliniy kulttiros
sistemy tyrimai, apmastymai, kuriy rezultatai pradedami naudoti kiiryboje.
Strukttiralisty vertés kriterijais tuomet tapo architektiiros daugiacikliSkumas,
mobilumas, jos funkcijy sarySingumas, atvirumas kaitai. Struktiralistiniy idéju
paveikti architektai pradéjo tyrinéti vietoviy morfologija ir semantika,
visuomenés procesy ir erdvés sarangos sarySingumus, propaguoti technologines
inovacijas, organiskus miesto plétros principus. Sios idéjos ir nuostatos padarée
didele jtaka ir Lietuvos architektirai.
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2. Struktiralizmui, nepriklausomai nuo veiklos Sakos, kurioje jis reiskiasi,
biidingas holistinis pozifiris, rekonstrukcinis metodas. Meninéms strukttiralizmo
disciplinoms — architektiirai, dailei, muzikai — didziausia itaka daré struktiirinés
antropologijos ir sociologijos filosofinés nuostatos, lingvistikos, kibernetikos ir
semiotikos metodologiniai pasiekimai. Struktfralistiné architekttira, integrali
meninio ir mokslinio struktfiralizmo dalis, Lietuvoje, kaip ir Vakaruose,
formavosi reaguojant i tuomet vyravusig utilitaristing architekttiros politika bei
beatodairiSkus statyby industrializacijos procesus, kurie 1émé miesto aplinkos
indiferentiskuma, monotonija ir hipertrofuota masteli. Sios tendencijos
populiaré¢jimas Lietuvoje sietinas su tikio pagyvéjimu XX a. 7-ajame—9-ajame
deSimtmeciuose ir dél to padidéjusiais statyby mastais. Savybiy, Siandien
suvokiamy kaip struktiralizmas, geografiné sklaida vyko nepaisant nei
valstybiy sieny, nei politiniy ideologiju. Taciau abiejose ,,gelezinés uzdangos*
pusése vykusius formaliai panaSius kultiirinius procesus koregavo vietos
sociokultlirinés salygos, dél to neretai jie suvokti skirtingai.

3. Lietuvos architektiiros technologiné ir estetiné raida savo raiska,
formomis bei vystymosi etapais nuo seno buvo artima europietiSkajai. Taciau
po Lietuvos okupacijos XX a. viduryje jos tkis pradétas plétoti SSRS
primestais planiniais principais. Kadangi toks ekonomikos modelis neskatino
konkurencijos menkai ripintasi projekty rentabilumu, socialiniu atsakingumu.
Nepaisant totalitariniy siekiy riboti judéjimo ir Ziniy laisve, alies architekttroje
iSlieka ryski Vakary (kartu ir struktiralizmo) idéjuy ijtaka. Tai lémé ne tik
istoriSkai Lietuvoje susiklosCiusi vakarietiska architektiiros tradicija ir
prieSkario mokyklos testinumas, bet ir trumpiau nei didZiojoje SSRS dalyje
trukes stalininio istorizmo laikotarpis. Sios aplinkybés leido neprarasti
prieSkario tradicijai budingy Vakary architektiros bruozy bei sukurti
novatoriskos architektiiros ivaizdi sovietingje erdvéje. Tuomet subrandintas
profesinis potencialas pookupaciniu periodu gana sékmingai isijungé i
tarptautinius planavimo procesus ir reintegravosi | pasaulines profesines
struktiiras.

4. Lietuvoje, kaip ir uzsienyje, pagrindinis struktiralistinés tendencijos
architekttiroje kriterijus buvo siekis sukurti atvira plétrai, sarySinga ir
atpazistama struktiira. Geometriniu aspektu struktiiros skirtinos i aSines,
plok$tumines ir erdvines. Struktiros, pagal santyki su jas uzpildanciais
moduliais, apibiidinamos kaip statinio statybiné konstrukcija, komunikaciné
erdvé, moduliy savitarpio jung€iy ir tarpmoduliniy erdviy aibé ar jy sistemos.
Projektuojant naudoti trys pagrindiniai tiirio modeliavimo metodai: tinklinis,
erdvinis arba ,erdviniy bloky“ ir technofunkcinis. Lietuvoje populiariausia
buvo technofunkcinio struktiiralizmo pakraipa, kuri dél savo morfologinio,
konstrukcinio bei estetinio pliuralistiSkumo industrializacijos salygomis maziau

23



varzé kirybines iniciatyvas ir atitiko sovietinius ,sociokulttrinius“
reikalavimus. Tinklinis modeliavimas plito rezervuotai, o §ia metodika rengti
projektai daznai btidavo igyvendinami i§ dalies arba likdavo neigyvendinti.
Riboti ekonominiai iStekliai ir ekstensyvi urbanizacija 1émé tai, kad Salyje
igyvendinta vos keletas sudétingesnés ir brangesnés technologijos ,.erdviniy
bloky“ projekty. Lietuvos struktiiralistinés architektiiros raidos negalima
chronologizuoti dél nagrin¢jamam laikmeciui budingo léto ir komplikuoto
statyby vystymo proceso. Taciau pastebimi skirtingoms architekty kartoms
biidingi struktdralistinio pozidrio savitumai. RySkiausias ju — palaipsnis
peréjimas nuo intravertiSko vieno dominuojancio statinio ttirio struktiravimo
prie ekstravertiko, daugiatlirio modeliavimo. Tuomet populiarios kiirybiniy
inspiracijy kitose mokslo ir meno disciplinose paieskos sudaré palankias
salygas architektiiros demokratéjimui. Tai Iémé vélesniy kirybiniy
eksperimenty, daznai igaudavusiu dekonstrukcijos ir kity postmoderniajai
architektiirai bidingu bruozy, plitima.

5. Struktiiralistiniai Lietuvos architekty darbai yra Siuolaikinio meno
reiSkinys, padargs svarig itaka Salies architekttiros raidai. Nors XX a. 10-ajame
desimtmetyje pakite urbanizacijos modeliai, statiniy normatyviniai reikalavimai
ir statybinés technologijos pakreipé architektliros formaliaja raiSka nauja
linkme, auganti aukstyju technologiju svarba naujai aktualizavo
struktiiralistines sary§ingumo, indeterminacijos, mobilumo, daugiacikli§kumo,
vietos tapatumo idéjas ir suteiké joms i$skirtine reikSme.
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